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Gift of S. Livingston Mather, Constance Mather Bishop, Philip R. Mather, Katherine Hoyt Cross, 
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IN TWO PARTS 


TWENTY-EIGHTH YEAR MARCH, 1941 = wumBeER THREE: PART ONE 


IN MEMORIAM 
WILLARD MATTHEW CLAPP 


The Trustees of The Cleveland Museum of Art record 
with deep sorrow the death of Willard Matthew 
Clapp on January 31, 1941. A Fellow for Life of the 
Museum, he was elected a Member of the Advisory 
Council on December 21, 1931, and served on that 
council continuously until his death. Modest and re- 
tiring, Mr. Clapp interested himself unobtrusively in 
the Museum’s activities. His quiet kindliness and 
never-failing courtesy will be sadly missed. 


NEW ENDOWMENT FUNDS 


The Howard Parmelee and Maud Stager Eells 
Contributing Endowment Fund............... $600 
(established by Mrs. Howard P. Eells, Sr.) 


The Franklin and Helen Elizabeth Rockefeller 
Memorial Membership Endowment Fund..... $1,100 
(established by Alice M. Rockefeller) 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1941, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 


35 


: 
ye 
a 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


OBJECTS FROM THE SAMUEL MATHER COLLECTION 


In accordance with the wishes of the late Samuel Mather, and 
to memorialize his deep and long-continued interest in the 
Museum, a group of nine important pieces have been lately 
presented by his heirs, S. Livingston Mather, Constance 
Mather Bishop, Philip R. Mather, Katherine Hoyt (Mather) 
Cross, and Katherine Mather McLean. These objects make a 
most welcome addition to the Decorative Arts Department. 

The earliest in date is a chasse,’ or reliquary, of champlevé 
enamel, French, Limoges, dating to the first half of the thir- 
teenth century. This is decorated on three sides with enamel 
plaques; the small end with a door is a later addition. On the 
front there is a representation of the Crucifixion, while on the 
back there is a design of roundels with angel figures, their wings 
making an ogival pattern of really extraordinary beauty. The 
figures in every case are reserved, that is, left in the gilt copper, 
and the background is in enamel decorated with designs in 
bands and rosettes, the details of the rosettes, diamond-shaped 
motifs, and spots being identical throughout. Usually the back 
of a chasse has a formal diapered decoration. It is probable, 
however, that in this case the unusual stylized pattern takes the 
place of the more usual motif and certainly ranks with the best 
in quality, design, and execution. 

The front shows a developed tendency which is sometimes 
said to connote a later date. Probably the design is a type point- 
ing to the future but existing alongside the earlier style. Here 
the crucified Christ, the Christ in the mandorla above, and the 
four saints are modeled separately in the round and applied as 
decorations, while the Virgin and St. John, who flank the cross, 
are reserved in the metal, and only their heads are beautifully 
modeled and applied. The heads of the tiny figures above the 
cross, who perhaps represent sun and moon, are in relief, as are 
the heads of the four winged figures that support the mandorla. 

When the champlevé technique began, the figures were cut 
into the metal, the linear elements within the figural design 
simulating the 'fence-like effect of cloisonné enamel, the back- 
ground being reserved, or left in the metal. The Spitzer Cross? 
in the Museum Collection is an example of this technique. 


1 No. 40.347. Width 9”, height 954”, depth 4”. Illustrated on inside front cover. 
2 No. 23.1051. Gift of J. H. Wade. 
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Later, a short cut reserved the figures in the metal and filled 
the background cavities with powdered glass instead, to which 
the necessary metallic oxides had been added to produce the 
desired colors. When fused, the surfaces polished, and the 
metallic parts gilded and engraved, the resultant effect achieved 
was such as that on the reverse of the Mather chasse. The 
applied figures on the front of that chasse and the applied heads 
mark a third step in the evolution of a technique. 

The exquisite Virgin and Child’ in wood is a truly outstand- 
ing example of French sculpture at the end of the thirteenth 
century or shortly after 1300. It has already the hanchement, 
the pushing of the hips to one side, which became such a 
peculiarity in the fourteenth century. However, the long, slim 
figure, with the mantle drawn across the body and caught 
beneath the arm which supports the Child, and falling in a 
rippling cascade of folds down the left side, is yet draped 
loosely and low enough to reveal the under-robe bound char- 
‘acteristically at the slender waist by the belt, which is buckled 
to let the end fall among the draperies. These motifs are still 
thirteenth century in their feeling. The Child with his rather 
archaic quality, his tentative playfulness, is distinctly early, as 
is the wistfulness, the mysterious aloofness, the mystical ab- 
sorption of the Virgin’s expression. The extreme elegance of the 
drapery and its refinements of line, the beauty of the profile, 
the subtlety of the manner in which the veil falls, the finely 
considered treatment of the back, all point to the provenance 
of this Virgin in Ile-de-France, the section which includes Paris 
and which in every period leads in that element called style. 

The seven other pieces in the Mather collection represent the 
Renaissance in varied phases; five are Italian, two are Northern 
adaptations of the Italian mode in the realm of stained glass. 
The earliest Italian piece is a charming relief* in terra cotta from 
the atelier of Benedetto da Majano, a Florentine working in 
the second half of the fifteenth century, a member of the 
generation which followed the initiators of the Renaissance, 
Donatello, Luca della Robbia. It has all the characteristics of 
its time, the time of Rossellino and Desiderio. There is the flat 
relief which had now become a part of the accepted technique of 


3 No. 40.342. Height 32”. Illustrated on the cover. 
4 No. 40.345. Height of plaque 19”; width of plaque 1434”. Illustrated on inside back cover. 
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sculpture, but in addition there is an added graciousness, almost 
sweetness, which came with the relaxed tempo of an age which 
was in conscious enjoyment of the technical achievements of an 
earlier, more adventurous time. By good fortune the piece still 
retains its tabernacle frame, an excellent example of the Floren- 
tine architectural design then flowering in all its fullness. 

The same flat modeling came from Florence, passed from 
there to Padua with Donatello’s work in Sant’ Antonio, and 
then in turn became the common property of sculpture in the 
Veneto, in Emilia, in Lombardy. This type of modeling appears 
in the profile head* of a man which is characteristically Lom- 
bard. It had been identified as being a representation of 
Francesco Sforza, the great condottiere, Duke of Milan. It has 
similarities unquestionably; but such an exact identification is 
perhaps not possible. It is typical, however, of the medallion- 
type heads that were used in the architecture of the time, ap- 
plied within roundels to punctuate an architectural composition. 

Giovanni della Robbia, the third of the name, carried into 
the sixteenth century—his dates are 1469 to 152g—the tradition 
of glazed earthenware started by his grand-uncle Luca and con- 
tinued by his father, Andrea della Robbia. He has no longer 
the simplicity and style of Luca, or even that of his father 
Andrea; but the figure of Dovizia,® or Plenty, in the Mather 
Collection—an uncommon subject in Giovanni’s work—is a 
fine piece and a most welcome addition. It supplements the 
large relief by Giovanni given by Mr. Mather in his lifetime. 
The figure bears on her head a basket filled with polychromed 
fruit, in her hand are grapes and other fruits and on each side 
clings a child, symbolic attributes. In pose and in facial type, 
it recalls late fifteenth-century sculpture and painting, ideas 
put in circulation by such figures as Verrocchio or the young 
Leonardo and which persisted in such a retardatory atelier as 
Giovanni’s well into the early decades of the sixteenth century. 
It is unquestionably the piece recorded in Marquand.’ At first 
he classed it as atelier of Giovanni, later he recognized it as the 
work of the master’s hand done in the decade 1520 to 1530. 


5 No. 40.348. Height of head 11”; width of head 734”. 
6 No. 40.343. Total height 4334”. 


7 Allan Marquand, Art in America, Vol. V (June, 1917), p. 199; Giovanni della Robbia, (Princeton 
1920), p. 212, No. 213. 
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Slightly earlier than this is a remarkable majolica Bust of a 
Woman,’ formerly in the Leopold Goldschmidt Collection, Paris. 
It is probably Florentine, as Faenza, leader in the ceramic field, 
did not do portrait heads of such deep psychological import. 
There are a small number of these busts, among them one in 
the Oppenheimer Collection,’ another formerly in the J. Pier- 
pont Morgan Collection.’® This latter has the same delightful 
physical defect as the Mather piece, a wandering eye. The piece 
is truly a penetrating human document of the time, with its 
modish hair-do, its slashed sleeves, its fashionable jewelry. 

The full Renaissance blooms in the studio replica" of the 
Perseus and Andromeda by Benvenuto Cellini, that most fas- 
cinating of personages whose colorful Autobiography is almost 
the first unburdening of a soul in a modern age. The original 
bronze from which this terra cotta was taken decorates the base 
of the famous Perseus statue in the Loggia dei Lanzi in Florence, 
looking out across the storied square from that end of the 
Loggia nearest the Palazzo Vecchio. Cellini does not mention 
the plaque in the 4utobiography, perhaps because of his major 
preoccupation with the difficulties and the triumph attendant 
upon the casting of the Perseus statue itself. In the plaque, 
however, all the characteristics of his art are present as well as 
all the varied elements of the High Renaissance, including those 
which will lead eventually to the often extravagant rhythms of 
the Baroque. It is a tour de force of violent and rapid move- 
ment. Modeling in low relief here reaches its ultimate, and 
Cellini rings all the changes on the new Renaissance trick of 
contrapposto, twisting the torso so that the movement of the 
shoulders and legs oppose each other. 

Finally, there are two stained glass panels” representing 
Christ in the Garden of Gethsemane and the Kiss of Judas. Both 
are by the same hand, a northern artist, probably from the Low 
Countries, who in the first decade of the sixteenth century 
tentatively experimented in a half-hearted way with Renaissance 
ideas. The new movement had come late across the Alps, and 
8 No. 40.344. Height 1474”; width 1334”. Illustrated on inside back cover. 

9 Bernard Rackham, “Maiolica at the Exhibition of Italian Art,” The Collector, Vol. IX (January- 
April 1930), p. 75, fig. 4- 

10 Perhaps by the same anonymous master as the new acquisition. The Metropolitan Museum of 
Art, Guide to the Loan Exhibition of ¥. Pierpont Morgan Collection, (NewYork), 1914, facing p. 58 

11 No. 40.346. Height 29%”; width 324”. 

12 Nos. 40.340, 40.341. Each, height 29”; width 284”. 
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here it appears only in the architectural details. The moldings 
of the pilasters, as well as the shell-capped niches and the putti 
above, are Renaissance in type; but while they are frankly over- 
burdened with decoration, heavy and elaborate, they as yet 
escape the later extravagance of interpretation of a Jan Gossaert 
or a Bernard Van Orley. The figure of the kneeling Christ and 
the walled fence in the Garden of Gethsemane certainly derive 
from earlier fifteenth-century sources, such as Martin Schon- 
gauer. However, the facial types, the drapery, in fact actual 
figures in both panels, recall the Scene in Gethsemane rendered 
by Jan Joest in the altarpiece painted between 1505 and 1508 
for the St. Nicholas Church in Kalkar. WILLIAM M. MILLIKEN 


EXHIBITION OF THE WORK BY EDMUND BLAMPIED 


From February 12 through April 6 the Museum, in connection 
with The Print Club, is sponsoring an exhibition of the work 
of the contemporary British graphic artist, Edmund Blampied. 
The exhibition comprises an approximately complete repre- 
sentation of Blampied’s graphic work, including rare and unique 
items from the collection of Harold James Baily, of Brooklyn, 
New York. There is also a group of interesting subjects in oil 
and water color, and preparatory drawings. The exhibition is 
made up almost entirely of loans by members of the Club, 
particularly Miss Lucy S. Greene, Mr. and Mrs. Arno O. 
Bohme, and Guy Mayer. Blampied’s etching, ‘““The Jersey 

Vraic Cart,” is The Print Club publication for 1941. 
HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1941, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Wilson, Myron H. 
FELLOW FOR LIFE 
Hassam, Mrs. Childe 
Rorimer, Mrs. Louis 
SUSTAINING 
Andrews, Mrs. Horace 
Fontius, Mrs. Frederick J. 
LIFE 
Blyth, Mrs. Lester W. 
Walker, Mrs. Owen F. 
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TRANSFER FROM ANNUAL TO LIFE 


Bloomfield, Mrs. Sylvia Glass, Myron E. Thompson, Mrs. Chester A. 
Cameron, Frank B. Lehman, Joseph Wood,Clara 

ANNUAL 
Abrams, Dr. S. B. Gray, Mrs. Donald Ropes, Charles A. 
Allen, Edward Grodin, Mrs. Jacob W. Rutherford, Mrs. George A. 
Berk, Renee Guthrie, Reverend Earl G. Sample, Mrs. Emmett W. 
Blair, Mrs. Robert Fleming Hays, Mrs. Frederick P. Schaefer, Carl W. 
Cram, Mrs. Spencer Erwin Henckel, Anna Schneider, William J. 
Crawford, Edward R. Hostetler, Mrs. Joseph C. Shunk, Mildred 
Danaceau, Mrs. Max R. Kelly, Loretta Silverman, Auguste 
Devney, Anna M. Limbach, Dr. Lucille Steinberg, Mrs. Sol 
Diehm, Ellis R. McIntyre, Anna L. Surgenor, Robert 
Farber, Gail F. Meyne, Mrs. O. M. Waldner, Stanley C. 
Fess, Mrs. June Miter, Harry F. Wall, Joseph F. 
Freiberger, Mrs. Irwin L. Moore, Eunice White, Charles C. 
Fritz, Mrs. Oswald G. Moorehouse, Mrs. V. H. Wilkins, Margaret C. 
Froehlick, M. Carol Osterhoudt, Carl Winans, C. H. 
Fullerton, Mrs. E. S. Peabody, George A. Wolfe, Mrs. Hazel Braun 
Gitson, Abraham Richards, Walter DuBois Zolnowski, Mrs. Elizabeth 


Total Membership - 3,329 
CALENDAR FOR MARCH, 1941 


Saturday 1. 2.00p.m. Young People. Dance Program. Pupils of Serge 
Nadejdin, Russian Ballet School. 

Sunday 2. 3.00p.m. Exhibition of the Bequest of James Parmelee. 
Margaret Fairbanks. 

3-45 p.m. Film: Music of the Masters, with José Iturbi, 
pianist, Mildred Dilling, harpist, and The Cool- 
idge String Quartet. 

4.00 p.m. WTAM. The Art of Edmund Blampied. Jer- 
mayne Smart and Dr. Floyd S. Mowry. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 7. 8.15 p.m. Lecture with films: Glamorous Guatemala. Bran- 
son De Cou, Lecturer, New York. (Holden Lec- 
ture on Outdoor Art.) 

2.00 p.m. Young People. Repetition. Branson De Cou. 

2.00 p. m. Repetition. Branson De Cou. 

3.00 p.m. Mexican Prints and Peruvian Textiles. Carter B. 
Storr, Ottawa, Canada. 

4.00 p. m. Repetition. Branson De Cou. 

4.00 p.m. WTAM. Organ Recital. Arthur W. Quimby. 

5.15 p. m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 14. 8.0op.m. Films: A Program of Films Produced in Cleve- 

land. 

Saturday 15. 2.00p.m. Young People. Illustrated Talk: If You Were a 

New Zealander. Carter B. Storr, Ottawa, Canada. 
Sunday 16. 3.00p.m. Memorial Exhibition of the Work of George 
(“Pop”) Hart. Milton S. Fox. 

3-45 p.m. Lecture: The Negro Tells His Story through Art. 
Rowena Woodham Jelliffe, Associate Director, 
Karamu House, Cleveland. 


Saturday 
Sunday 


‘© 
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4.00 p. m. 


§-15 p.m. 
Friday 21. 8.15 p.m. 


Saturday 22. 2.00p.m. 


Sunday 23. 3.00p.m. 


3-45 p.m. 


4.00 p. m. 


5.15 p.m. 
. Friday 28. 8.15 p.m. 


Saturday 29. 2.00p.m. 
Sunday 30. 3.00p.m. 


3.00 p. m. 
4.00 p. m. 


p.m. 
Galleries VII and VIII . 
Gallery IX . 
Gallery X . 
Gallery 
Gallery XVI . 


Ground Floor 


Junior Museum . 


WTAM. Pre-Museum Days in Cleveland. Daisy 
W. Warner and William Ganson Rose. 

McMyler Organ Recital. Arthur W. Quimby. 
Lecture-Recital: Musical Studies from Bach to 
Barték. Boris Goldovsky, piano, Cleveland. 
Young People. Music: The Nutcracker Suite. 
Pupils of Fairmount Junior High School, under 
direction of L. Elizabeth Joki. 

Mexican Prints and Peruvian Textiles. Dorothy 
Van Loozen. 

Lecture: Peter Brueghel, Painter of Flanders. 
Charlotte Van der Veer, The Cleveland Museum 
of Art. 

WTAM. Four Songs for Medium Voice by Her- 
bert Elwell. Marie Simmelink Kraft, mezzo- 
soprano, and Herbert Elwell, piano. 

McMyler Organ Recital. Arthur W. Quimby. 
Lecture with films: The Lure of New England. 
Martin Bovey, Lecturer, Concord, Massachusetts. 
(Holden Lecture on Outdoor Art.) 

Young People. Play. The Cleveland Theatre for 
Youth. 

Paintings from Museum Collections. Marguerite 
Munger. 

Film: Flickers from Yesterday’s Screen. 

WTAM. How the Museum Helps High School 
Students. Helen Chudoba, Myrtle Glueck, and 
Alfred Howell. 

McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


. The Bequest of James Parmelee (through March 


16). 


. Contemporary Argentine Art (through March 2); 


Ancient Peruvian Textiles (opens March 5); 
Mexican Prints (opens March 5); Objects from 
the Samuel Mather Collection Given by His Heirs 
(opens March 5). 


- Mexican Prints (opens March 5). 
- Memorial Exhibition of the Work by George 


(“Pop”) Hart (opens March 6). 


. Exhibition of the Work by Edmund Blampied. 
. Exhibition of the Work by Edmund Blampied; 


The California Water Color Society Exhibition 
(opens March 4); Karamu House Work of Graphic 
Artists (opens March 4). 


. Arts and Crafts of Mexico. 


Museum Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JOHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horpd 
HAROLD T. CLARK WILiiAM G. MATHER 
RacpH M. Coe LAURENCE H. NoRTON 
EDWARD B.GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
HAROLD T. CLARK EpWArRD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINERED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. ARTHUR D. BALDWIN Mrs. E.S. HARKNESS 
Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
Louts D. BEAUMONT Mrs. T. P. HOWELL 
E. S. BuRKE, Jr. Mrs. ALRERT S. INGALLS 
STEVENSON BURKE Davi S. INGALLS 
Mrs. HENRY W. CANNON Mrs. H. H. JOHNSON 
Henry Hunt Clark ALFRED KELLEY 
Jacos D. Cox, Jr. Mrs. RAcpu T. KING 
Brooks EMENY Woops KING 
A. C. ERNST Mrs. MALcoim L. MCBRIDE 

Amos B. MCNAIRY 
WALTER L. Flory SEVERANCE A. MILLIKIN 
CHARLES B.GLEASON Mrs. R. HENRY NORWEB 
Mrs. Epwarp B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 
Assistant in Membership EpitH BuRRoUS 
In Charge of Publicity Daisy W. WARNER 
Assistant in Publicity ELOISE BENEDICT 
In Charge of Printing Shop MARIE E, Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings _ JOHN W. McCaBeE 
NELL G. SILL 

In Charge of Lantern Slides ELLA TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants ELTA ALBAUGH, PHYLLIS CAD- 
WALLADER, MAXINE CROMWELL, AGNES DOYLE, 
MARGERY MILLER, CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts Tuomas L. CHENEY 
Curator of Oriental Art Howarp HO.tis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RUTH F. RUGGLEs, 
KATHARINE G. Wicks, DoroTHEA Dotc, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary for Administration IbA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
100,000 
25,000 
10,000 


An EnpowMENT TO THE MuSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL} 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXEs. 
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LETTER OF TRANSMISSION 
Dear Member: 


I am honored to be able to send you this, the twenty-fifth 
annual report of The Cleveland Museum of Art. It is difficult 
to realize that on June 6, 1916, a quarter of a century ago, the 
Museum was formally opened to the public, to begin its career 
of rich service to the community. These years have been years 
of astonishing development, years of really remarkable accom- 
plishment. It is your Museum. You, the members, and those who 
have passed on, by your devotion, by your generosities, have 
brought it into being and are making possible its present and 
its continuance. It is a monument to private philanthropy. 

The statistics of the Museum and the report sent to you 
herewith give in full measure the all-important part the 
Museum plays in the community. Like many other organiza- 
tions which are not tax-supported, the Museum is facing a 
difficult future—a future in which a broader base for the sup- 
port of its activities must be found. We need your help and 
interest in solving this problem. 

Many members who have completed payments making them 
Fellows for Life have been willing to continue yearly payments 
to build up Membership Endowment Funds, or Memorial 
Membership Endowment Funds. It is hoped that Life Members 
who have completed their payments may also feel that they 
can continue their contributions. The lowered income from 
investment means that the invested Life Membership no longer 
brings the return needed. 

The past year has been notable in accessions by purchase, 
by gift, and by bequest. Each new accession entails greater 
expense. Few bequests are as understanding as that of James 
Parmelee which provides, as well, monies which can be used 
for the upkeep of that bequest and, at the same time, of the 
Museum. 

The Museum has made many economies in the past year and 
has lived within its income. We are facing the future realisti- 
cally, and in accordance with that policy, we are trying in every 
way to decrease expenses without reducing essential service. 
May we ask your continued sympathy and help in our problems? 


Respectfully submitted, 
G. MATHER 
February, 1941 President 
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The year just passed has been one of important accomplish- 
ment in spite of vigorous retrenchment. The attendance 
totaled 312,680 exceeding that of the previous year by 34,026, 
an increase due to the Masterpieces of Art Exhibition. Further- 
more, wherever statistics record services they remain at ap- 
proximately the record figures of banner years, in some cases 
even surpassing those figures. 

Rigid economies have ruled every department and the co- 
Speration of the staff has made them possible without curtailed 
service. The result has been a considerable budget saving. 
However, a small drop in membership is disquieting because, 
with reduced return from investment, membership income is 
all-important. Mr. Mather in his Letter of Transmission stresses 
that fact and appeals to Fellows for Life and Life Members 
who have completed the payments required for those member- 
ships to continue a yearly subscription wherever possible. 
Since 1937 twenty-six individual Endowment Funds have been 
formed by Fellows for Life; a Contributing Endowment by a 
Life Member was established and other members are making 
yearly payments to create eventually such funds. This material 
increase of endowment funds by those who have helped the 
Museum most is deeply appreciated. However, more members 
actively paying annual contributions would aid the problem. 

The year has been saddened by the death of Edward S. 
Harkness, long an interested member of the Advisory Council. 
In November, Hollis French died at the time when his magnif- 
icent gift of American silver was on display. His long-con- 
tinued interest and advice will be sorely missed. In September, 
Alice Maury Parmelee, widow of James Parmelee, passed 
away. The Museum then came into possession of the collection 
bequeathed by Mr. Parmelee in 1931, with objects added by 
Mrs. Parmelee herself. This is one of the most considerable 
bequests which the Museum has received. It was a model in 
that it stated that the Museum should retain such objects as 
it deemed fitting and that the remainder be sold, the proceeds 
to be placed in a James Parmelee Fund for maintenance. 

The most important gifts in the field of painting were three 
Italian primitives from the Parmelee Bequest—a Bartolomeo 
Veneto, a Matteo di Giovanni and a Sano di Pietro. From the 
same source came textiles, Oriental objects, Egyptian bronzes 
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and faience, other fine bronzes, and prints of exceptional inter- 
est, a total of 525 objects in all. By gift, from Myron H. Wilson, 
came the oil, ““Jacob’s Dream,” by Bartolomeo Schidone, and 
from Mrs. Dudley S. Blossom two oils by Thomas W. Dewing. 
The beautiful marine by Edouard Manet was a purchase from 
the J. H. Wade Fund. 

Cleveland pictures bought from the Exhibition of Work by 
Cleveland Artists and Craftsmen included water colors by Kae 
Dorn Cass, Joseph W. Jicha, and David Mink; and an oil by 
Paul B. Travis, presented by the Trustees. 

In the Print Department, 1940 stands as a record year with 
506 accessions. Of prime importance was the purchase for the 
Dudley P. Allen Collection of the rare fifteenth-century 
engraved “‘Last Supper” by Lucantonio degli Uberti. Only one 
other inferior impression of the right half in the British Museum 
is known. Again, the Parmelee Bequest is all-important, 189 
prints, 21 drawings, and 116 reproductions of drawings. Further 
gifts include a fine group of ninety-two lithographs and one 
drawing admirably illustrating the early period of the craft, 
from Lewis B. Williams; four most important Whistlers from 
Leonard C. Hanna, Jr.; and a Van Dyck etching from Edward 
B. Greene. From Mrs. Childe Hassam comes a generous group 
of her husband’s work. The Print Club contributed a color 
print by Redouté as the cover of the Bulletin and aided the 
Museum by purchases in the graphic section of the May Show. 
From Henry G. Keller and John D. Rockefeller, Jr., came 
valued gifts. 

The Oriental acquisitions belong in the realm of the super- 
lative. Outstanding among them were a Cambodian head of the 
ninth to tenth century, the finest piece of the Louis Delaporte 
Collection, formed when he had unrivaled opportunities for 
acquisition in Cambodia itself; and a Tz’u-chou vase, which in 
perfection of shape, glaze, and decoration ranks at the top, both 
purchases from the J. H. Wade Fund. Eight other pieces of 
pottery came also by purchase from the remarkable Chinese 
Ceramic Exhibition. Gifts were two Sultanabad vases from 
Leonard C. Hanna, Jr.; an important life-size bronze figure, 
Chinese, of the Ming Dynasty, from Mrs. Francis F. Prentiss; 
and a considerable number of ceramics, Japanese prints, and 
other objects from the Bequest of James Parmelee. 

The Decorative Arts Department had a record year. Acquisi- 
tions include twenty-five bronzes from the James Parmelee 
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Bequest; nine pieces presented in accordance with the wishes of 
Samuel Mather by his heirs—important accessions in Gothic 
and Renaissance art; ten painted enamels given by Robert A. 
Weaver; the Early American card table and silver coming from 
Mrs. S. Prentiss Baldwin; and, above all, the marvelous gift 
of 220 pieces of Early American silver from Hollis French. This 
gift places the Cleveland Museum at once among the few great- 
est repositories of American silver. 

Outstanding purchases from the J. H. Wade Fund were the 
two Mourners from the Tombs of the Dukes of Burgundy, 
famous pieces formerly in the Clarence Mackay Collection. The 
two candelabra by Francois Thomas Germain and the ewer by 
Frangois Briot add all-important pieces of French silver, to 
which Mrs. S. Prentiss Baldwin’s gift of a sauceboat by 
Dandrieux, and Miss Brassington’s gift of a sugar spoon were 
a most welcome addition. 

Important medieval objects were acquired as purchases from 
the J. H. Wade Fund: a champlevé enamel plaque; a fourteenth- 
century French mirror case; a gold coin, Spanish, dated 1394. 
In addition, there were three fine pieces of Italian majolica. 
A group of Cleveland enamel and pottery was added to the 
Mary Spedding Milliken Memorial Collection and an enamel 
wall plaque by H. Edward Winter was given by The Cleveland 
Art Association. 

Very important in the textile section of this department were 
a group of Peruvian textiles in large part from Paracas, given 
anonymously, and two Italian velvets generously given by The 
Textile Arts Club. There were, in addition, other fine gifts. By 
bequest from James Parmelee came numerous pieces including 
four fifteenth-century Italian velvets; and, by purchase, the 
Dudley P. Allen Collection was greatly enriched with twenty- 
four pieces which range in date from the eleventh to the eigh- 
teenth centuries. 

In primitive arts, the Head—acquired from the J. H. Wade 
Fund—Mexican, Vera Cruz, is a unique example of Mexican 
art. A quipu, a counting device, was given by John Wise. 

Thirty-four important special exhibitions held during the 
year supplemented the permanent collections of the Museum. 

The Educational Department has carried on its program with 
unusual efficiency, integrating its work closely with that carried 
on under various grants. This interrelation of activities has 
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given a richness of background on a research basis which has 
kept the work fluid and flexible. 

The Carnegie Grant for Saturday-morning classes unfortun- 
ately expires in February, 1941. Another Carnegie Grant for 
translating important foreign works on aesthetics and related 
subjects was given in March, 1940. The study of children’s art 
ability under the General Education Board Grant is drawing to 
a close. This Board’s Grant for circulating exhibits in secondary 
schools has brought the closest codperation with Shaker Heights 
and other schools. Recognition of the Museum’s leadership in 
art education has been responsible for these grants which, in 
turn, have built up codperative relations with educational insti- 
tutions here. The Cleveland Public School system and those of 
Cleveland Heights and other suburban schools have used the 
Museum’s facilities to the fullest. 

The Museum has exchanged services of its staff with The 
Cleveland School of Art and has codperated with Western 
Reserve University. The Curator of Education, as Professor of 
Art in the University, has made the Museum function directly 
with it. Club activities have been developed and soundly 
planned. The Circulating Exhibit Division, with an increased 
program because of the General Education Board Grant, has 
met the situation with competence and ingenuity. 

The Department of Musical Arts, on a minimum budget, 
plans its program with the purpose of supplementing, yet never 
duplicating, the fields or programs of other musical organiza- 
tions. This consideration has won the support of a large and 
exceedingly loyal group of Museum visitors. The codperation of 
Mrs. Emil Brudno, manager of the Cleveland Concert Course, 
has made possible a large part of the Museum program. 

The Library yearly meets the ever-pressing problem of inade- 
quate space and growing demands. With the constantly increas- 
ing use of the lantern slide, photograph, and book collections 
expansion will soon be imperative. 

The Publicity Department has maintained at a high level its 
service of bringing the Museum to the attention of the public. 

The Department of Building and Grounds, with proved and 
devoted efficiency, has maintained building and collections. 

The year has been saddened by the death of Edd A. Ruggles, 
for twenty-five years head of the Photography and Printing 
Department. 
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REPORT OF THE TREASURER 
WITH CERTIFICATE OF AUDITORS 


February 1, 1941 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1940, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


By consistent economy a reduction of $1,726.82 in operating expenses 
below those of the preceding year was effected. However, a deficit of $10,634.38 
remained which was met from the income of unrestricted funds as given in 
detail in Schedule B. 

Respectfully submitted, 
Joun H. Horn, 
Treasurer. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
Accountants and Auditors 
System Service 
Cleveland 


Board of Trustees, 
The Cleveland Museum of Art, 
Cleveland, Ohio. 


We have examined the statement of assets, liabilities and funds of THE 
CLEVELAND Museum or Art as of December 31, 1940, have reviewed the 
system of internal control and the accounting procedures of the Museum and, 
without making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. 

Cash funds at December 31, 1940, were satisfactorily accounted for by us. 
Securities owned by the Museum were confirmed directly to us by The Cleve- 
land Trust Company, fiscal agent, by the holder thereof for securities de- 
posited under a purchase agreement and by examination by us of securities 
held by the Museum. 

Provision has been made for all ascertained liabilities of the Museum at 
December 31, 1940. 

Operating expenses exceeded by $10,634.38 the operating income for the 
year, the latter including $19,980.47, $15,365.42 and $1,040.07 transferred 
during the year from Francis F. Prentiss, Membership and L. E. Holden 
Lecture Funds, respectively. The excess of expenses has been offset by addi- 
tional transfers from the following funds: 


Endowment income funds: 


Margaret Huntington Smith McCarthy.................... 4,670.68 


In our opinion, the accompanying statement of assets, liabilities and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1940. 

Ernst & Ernst 
Certified Public Accountants 


Cleveland, Ohio 
February 1, 1941 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities and Funds—December 31, 1940 


ASSETS 

CASH 

INVESTMENTS, ETC.—Note A 

Bonds, debentures and notes. 216,089.43 

Real estate mortgage participating certificates........ 44,308.00 

Membership certificates, The Medical Center Company 16,430.00 

ACCRUED INCOME RECEIVABLE. 9,046.27 
CLAIMS AGAINST CLOSED BANK 

The Guardian Trust Company—Cleveland.......... $ 26,365.46 

$1,527 ,466.28 


LIABILITIES AND FUNDS 
ENDOWMENT FUNDS . 
Membership: 
Special: 
Myrta JonesCannon................ 
Alton C. Dustin Memorial 
C. A. Grasselli Memorial 


$1,700.00 
5200.00 
1,300.00 
1,300.00 
2,100.00 
2,100.00 
Agnes Gund Memorial.............. 1,300.00 
Howard M. Hanna, Jr. Memorial. ... . 1,600.00 
Coburn Haskell Memorial........... 1,700.00 
Elinor Irwin Holden Memorial 1,800.00 
Helen Chisholm Hord. . 1,300.00 
Albert S. Ingalls. . 1,200.00 
Malcolm L. and Lucia McCurdy 
1,510.00 
1,100.00 
1,100.00 


Katharine L. Mather. . 

Frederick Metcalf Memorial. . 
Julia Severance Millikin............. 2,500.00 
Mary B.S; 
Eda Sherwin Prescott............... 1,300.00 


Forward to Page 11 $ 34,460.00 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1940 


LIABILITIES AND FUNDS (Continued) 
Brought forward from Page 10 $ 34,460.00 


ENDOWMENT FUNDS (Continued) 
Membership (continued): 
Special (continued): 


Frank E. Taplin Memorial......... 1,200.00 
Roland W. White. . .... 1,400.00 
Walter C. White Memorial. . 1,600.00 
Clara Gordon York............... 2,100.00 
$ 40,760.00 
Contributing: 
Howard P. and Maud S. Eells. ....... 
ohn and Frances Sherwin Fine Arts Garden.......... 273,447.42 
Smith McCarthy.............. 101,958.81 
W. B. Sanders. . 25,000.00 
James Albert Ford Memorial..............-.-...--- 10,324.65 
Charles Frederick Schweinfurth 10,282.60 
Mary S. Ranney. . 10,087.61 
Susan Barber Woodhill Memorial................... 8,939.52 
Eleanor Hilliard 7,015.18 
Henry T. Loomis Memorial. 5,206.75 
Virginia Kelley Newberry. 4,200.00 
Mary Spedding Milliken Memorial. . 1,000.00 
ENDOWMENT INCOME FUNDS 
. E. Holden Lecture. . 2,197.29 
Charles Frederick Schweinfurth Scholarship. ......... 760.15 
Mary S. Ranney. . et 178.68 
= and Frances Sherwin Fine Arts Garden......... . 156.54 
ermon A. Kelley Art Library. . 137.66 
133.08 
Virginia Kelley Newberry. 54.18 
Eleanor Hilliard Memorial. 48.53 
James Albert Ford Memorial....................... 43.89 
Susan Barber Woodhill Memorial. ...... .. 32.61 
Forward to Page 12 $ 24,530.84 $1,393,308.41 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities and Funds—December 31, 1940 
LIABILITIES AND FUNDS (Continued) 


Brought forward from Page 11 $ 24,530.84 $1,393,308.41 
ENDOWMENT INCOME FUNDS (continued) 


Henry T. Loomis Memorial. .....................6. $ 26.70 
-66 
*(802.49) 
Mary Spedding Milliken Memorial. ................. *( 53.94) $ 23,740.47 
SPECIAL PURCHASE FUNDS 
$ 748.86 
517.88 
Print Department Reproductions. .................. 360.42 
101.87 
Educational Parchase Pand. 86.19 
MISCELLANEOUS FUNDS 
$ 40,914.03 
Carnegie Corporation Translation Fund.............. 4,183.69 
General Education Board. 4,094.16 
2,966.00 
Joint Expedition—Iraq Excavations. ................ 500.00 
, and Frances Sherwin Fine Arts Garden—Reserve 485.52 
untington Special Appropriation for Buildings...... . 482.83 
TOTAL POUNDS $1,472,706.44 
PORTION OF APPROPRIATIONS FOR PURCHASES, 
56.00 
$1 ,527,466.28 
Note A—Following is a comparison of book carrying amounts of stocks 
and bonds included in the statement of assets, liabilities and 
funds, with available market quotations at December 31, 1940: 
STOCKS BONDS, ETC. 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
pa available..... ... $484,033.68 $461,805.40 $759,218.43 $696,846.47 
o quotations available. ..... 6,901.00 -0- 16,871.00 -0- 
$490,934.68 $776,089.43 


*Indicates red figures. 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1940 


OPERATING INCOME 


John Huntington Art and Polytechnic Trust............ $136,000.00 
Horace Kelley Art Foundation...... ................4. 15,000.00 
1,040.07 
P. J. McMyler Musical Endowment Fund.............. 2,674.48 
Membership Endowment 15,365.42 
19,980.47 
Memberships—Annual and Sustaining.................. 16,867.00 
Memberships—20th 3,710.00 
Masterpieces of Art Exhibition (surplus)................ 851.51 
Interest on bank balances (Special Funds).............. 130.76 
Transferred from other Income Funds: 
Charles W. Harkness Endowment Fund.............. 5,687.88 
L. E. Holden Lecture Fund (Reserve)................ 275.82 
Margaret H. S. McCarthy Fund..................... 4,670.68 10,634.38 


OPERATING EXPENSES 
(Departmental receipts deducted) 
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